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MISSION STATEMENT
The purpose of Dark Radiance is to
highlight interesting and innovative
projects by photographers working
primarily in black and white. In our
media-saturated culture, it can be a
challenge to get viewers to slow
down and really look at images. Our
aim is to provide a vehicle for artists
to present new work, and get it in
front of an audience that is eager to
explore new ways of understanding
the relevance of photography.

And don’t forget to include some comments
about the work, if you are so moved.
Feedback of all kinds is important to people
who create art for its own sake.
We can be reached at
DarkRadianceMag@gmail.com

Please subscribe using the contact
form on the website http://
darkradiancemag.com/contact-us/.
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LETTER FROM THE EDITOR
Happy February, aka "mid-winter slog". At the end of
last year I decided to go to publishing an issue every
other month. To my happy surprise, I have been
contacted by many readers who wanted to see an
issue every month, and had missed it the one month
(December 2019) when there was no issue in their
mailbox. So unless you hear otherwise, we are going
to continue with monthly issues. That's what I prefer,
because I have been meeting and talking to so many
photographers whose work has merit, and doing six
issues a year is not enough to highlight all the work
that deserves to be seen here. To say nothing of my
opinionated column, "I've been thinking ...". I do
think, and six columns a year is not enough to
expound on everything I want to express about all
things art, photography, and culture.
This month, we have two series: Ken Weaver’s
“Steam and Steel”, a tribute to the Great Smoky
Mountain Railroad; and “Obviously Asheville”, street
photography by Shirley Braley.

Incidentally, the reason that I limit the number of
contributors to 2 or 3, and number of images per
series, is that I want to keep the size of the issue
below 10 megabytes. That might sound like a big
number, but in order to use high-quality images that
load fast, the compromise is having fewer images
per issue.
Also, it makes you that much more eager to get the
next issue.

Comments and responses can be sent to the
editor at DarkRadianceMag@gmail.com
If you enjoy reading Dark Radiance, please
forward the email to your friends, or direct them
to http://DarkRadianceMag.com, where you can
subscribe and view back issues. 📷
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FROM OUR READERS
In response to last month’s “I’ve Been Thinking …”
column, addressing the question “what is meaning in
art?”
[meaning] is the consumer’s choice. What do you expect from
a picture? Decoration? A puzzle? Exotic content? Conversation
piece? Emotional stirring? Seeing the world through different
eyes? A trip beyond your horizon/imagination?
It is also the maker’s choice. What kind of picture do I want to
make?
Werner Bonitz, Hendersonville, NC

***

I always enjoy my issues of Dark Radiance and thank you for
sharing the inspiring and intriguing images.
I particularly want to share my appreciation of Bill Elder's Bryce
Canyon shots. Having hiked and photographed at Bryce 2
years ago, I was deeply moved by the energy and the stories of
the hoodoos. Bill's perspective certainly captured the magic in

such a way I feel I was there again. While I have always
enjoyed what I thought was the simplicity of B&W, I now have a
deeper respect and admiration for what this photography style
can convey.
Kelly Myles, Flat Rock, NC

Comments and responses can be sent to the
editor at DarkRadianceMag@gmail.com
📷
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OBVIOUSLY ASHEVILLE, A SERIES BY SHIRLEY BRALEY
This month, I am presenting some work that was completely just for the heck of it. I came up as a photographer by
doing street photography, back in the days of bulky SLR film cameras. Strongly influenced by photographers like
Robert Frank and Garry Winogrand, and desperate to do a little of what they did, I came up with techniques for
getting close to people without alerting them that I was taking their picture. This is a thrilling way to engage closely
with the act of capturing images, since you must work fast and be spontaneous, to same nothing of stealthy.
These days it is easier to be unobtrusive on the street. Gear is smaller, and everyone takes pictures all the time,
which has softened people up to the idea that their lives are not very private any more. But the excitement is still
there for me and I never get tired of the hunt.
These images are the result of a Saturday afternoon in downtown Asheville, always a rich mine for culture. I hadn’t
been planning on working, but it was a warm day, and there was a lot of buzz, so I did some captures just for fun.
When I looked at them later, I really liked them, even with minimal processing. (Full disclosure: the image of my
friend Derek was actually taken in Hendersonville, but I know him from Skinnybeats in Asheville, so that still counts.)
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Father and Son
All images and text in this series (c) 2019 Shirley Braley
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Head Shop
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Derek, Sound Healer Extraordinaire
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Crinolines
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Tara and Tourista
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Screaming Mimi

Local Art
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Be This Woman
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Selfie with Petticoats

PUBLISHER, EDITOR AND CONTRIBUTOR:
SHIRLEY BRALEY
Photography allows me to capture the richness of
what I see around me, and to encourage a closer
vision of it. It is my way of showing the world to myself
in new ways. With my images, I explore ways of
depicting something essential about a scene, and
challenge the viewer to think about what they are
seeing.
I like to explore the boundaries between what is real
and what is in my imagination. My work often includes
elements of the mystical and the fantastic, combined
with what is so commonplace that we have stopped
looking at it closely. Often the story I want to tell is
one of texture, of the impact of time on the subject.
The patina of wear can be beautiful as well as
thought-provoking.
I mostly shoot with wide angle lenses that get me
close to my subject. I frequently capture images with
my iPhone, because it is always with me. Any moment
can provide an opportunity for me to explore what is
around me.
Photo credit: Rimas Zailskas
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I’ve Been Thinking…
what’s it worth to ya?

The subject of value is one that comes up frequently, and is
felt passionately by many of us. It’s the most natural thing in
the world to want to sell your work. There is a satisfaction
about it; it feels almost necessary to have your work showing
somewhere, with a price tag on it.
And it’s that last bit that I want to focus on: the price. To be
clear: I’m not talking here about established, professional
artists whose work is known and sought after; I’m speaking
about those of us who create as passionate amateurs, semiprofessionals, or those getting a business started.
For these people, what is the correct price for, say, a
photograph? There is the cost of printing it. If it is mounted
and framed, that has to work into the equation. There is the
artistic value of the image itself.
One of the few parental lessons that I managed to absorb as
a child is my mother, wagging her finger in my face, saying
“A thing is only WORTH what someone is willing to PAY you
for it!”, as I moaned about not getting a fair price for
something I was selling. For better or worse, I believe this to
be true. It inarguably applies to real estate; if nobody buys
your house, you lower the price until someone does.

But what about something as intangible as the value of art?
For hand-crafted items of all kinds? How can we ever feel we
are getting paid what a piece is worth, particularly in the
awful case where few people want to buy it?
I offer an example of another artistic expression. I have a
friend who produces fine knitted garments. She works very
hard on her intricate patterns and produces high-quality
items. She had a large stock of socks. To sell them, she said
that she would have to charge $40 or $50 a pair, mostly
because of how long it took, not the material costs. And
nobody, she said, was willing to pay what the socks were
worth. Thinking I was helping, I suggested charging $20, a
reasonable price for socks that would last years. She was
shocked and angry. “But I’d be losing money on each pair!
I’d be stupid to do that!” She preferred to sell nothing at all,
rather than set a price that she felt was not adequate
compensation for her time and skill.
Does this mean that the created works do not have value? Of
course not. And she doesn’t think so either, because as far as
I know, she didn’t slow down production at all.

☞
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I’ve Been Thinking
… continued

But sadly, we must admit that often the market value of art is
less than we feel it should be. We all value our own work
highly, because it came out of our own effort, and it was hard
to do and we did it because our talent compelled us to, and
we don't want to just give all that away.

The suggestion of bartering your art might make you
uncomfortable, perhaps because we think of those
Depression-era abstract expressionists trading paintings for
groceries or medical care, and being taken advantage of.
There is something sad about that.

So what to do? Tell yourself that nobody is going to pay you
what you’re worth? Set low prices that make you feel
undervalued? Go high and get ego satisfaction from the
implications of a high price tag, even if you’re not actually
selling anything?

But I don’t think we need to squirm. This is a way to get the
actual value we want from an artwork. I’ll say it again - in each
case I mentioned above, the value was considered equal on
both sides. If we value our own skills, ability, and
professionalism, this is a valid way of getting fair
compensation.

I put forth one possible solution: bartering.
Barter is the exchange of goods or services for other goods
and services of equal value. To me, this makes perfect sense.
There is a photographer whose work I much admire but can’t
afford to buy; I did some graphic design for him, in exchange
for a print. We were both happy. A healing practitioner did a
free session in exchange for some video editing. A fellow
photographer did a portrait session in exchange for some
computer repair work.

Of course I choose my moments, but whenever I’ve asked
someone to barter, they have said yes. Sometimes people
don’t want to pay for artistic work, but are happy to trade for
it.
More importantly, I am always thrilled to do this, because it
means that my work is valued by someone else for the price
that I myself have set for it.
And when it comes right down to it, that is exactly the reason

In all of these cases, everyone felt they were getting equal
value.

it feels good to sell my art. 📷
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STEAM AND STEEL, A SERIES BY KEN WEAVER
It was my first visit to Bryson City, home depot of the Great Smoky
Mountain Railroad. I had to park about six blocks away but as I
loaded up my camera equipment I found myself a bit giddy. I
started walking, then increasing my pace to a mix of jogging and
running as I moved toward the depot . Although one of America’s
last steam engines, the 1702, wasn’t leaving for over an hour I
didn’t want to miss the opportunity to photograph one of the last
vestiges of Americana, the steam railroad.
The conductors, brakemen, and engineers were all busy preparing
for the scenic run through the Nantahala Gouge. I moved to the

The activity on the depot side of the 1702 was increasing as
passengers were arriving and boarding the various train cars. I was
able to pick up some conversation from the Conductor and
Engineer. Doug reached into his vest and pulled out the
schedule apparently to double check their time of departure.
Moments later another conductor joined Doug and the engineer
to fine tune their preparation for the excursion through the gorge.
I am not sure what discussion transpired but I was certain that it
was all about How to Run a Train!

Looking up from the same side of the train I was so impressed by
the seriousness of the 1702 Engineer who was testing the
systems of this behemoth of steel. His tussled hair, his burly arms,
and his bib overalls all reflected the toughness of the operator of
this powerful machine. I wonder if he was one of those mentioned
in Steve Goodman’s famous song The City of New Orleans sung
by Arlo Guthrie:

The 1702 left the depot right on time that day but the whole
experience begged me to return. A year later I returned but the
train running that day was a more modern diesel engine. I took a
few photos but the experience was not the same as seeing a
steam engine. I happened to notice a red train car parked on a
side track about two blocks away. When I got closer I saw that it
was an old Santa Fe Rail caboose and it was being tended by a
wonderful old man in his bib overalls, railroad hat, and heavy
gloves. The Santa Fe Brakeman was probably older than the
caboose but carried himself was pride and determination. The
caboose will probably never make the trip through the Nantahala
Gouge with the 1702 nor will the aging brakeman, but like a line
from the famous song ,

“ And the sons of pullman porters and the sons of engineers
ride their fathers’ magic carpet of steel.”

But all the towns & people seem to fade into a bad dream
And the steel rail still ain't heard the news.

right side of the massive engine and was fortunate to catch the
release of hissing steam around the undercarriage of the 1702.
Steam and Steel seemed an appropriate title for that captured
moment.
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KEN WEAVER, CONTRIBUTOR
Ken Weaver really never took photography seriously
until 2008 when he retired. For what seemed like
the first time in his life he had the time and resources
to focus on photography as an avocation. As Ken
honed his skill with the technical aspects of
photography he began to see the artistic attributes
of a fine photograph. Each encounter now with his
camera is the challenge of capturing a beautiful and
meaningful image.
Ken is a member of the Camera Club of
Hendersonville where he was the Chairman for four
years, and he is also a member of the Photographic
Society of America(PSA) and holds the distinction
of EPSA.
To see more of his work you can go to
www.kenzlenz.com
Contact Ken at:
Email:kennethweaver@kenzlenz.com
Cell: 208.297.0545

THANK YOU FOR YOUR INTEREST IN DARK RADIANCE
M A G A Z I N E ! B E S U R E T O S U B S C R I B E S O T H AT Y O U D O N ’ T M I S S
A N I S S U E . H T T P S : / / D A R K R A D I A N C E M A G . C O M / C O N TA C T- U S /

Submission Guidelines
10 - 15 images, which should be a series exploring a subject, style, or
technique
JPG format and saved at size 5-7, or medium size
Has your full name at the start of each file name: jane-smith-UNIQUEFILENAME.jpg.
File size should be sized to 300-500K.
Converted to black & white
The editor reserves the right to resize images (without cropping) which are
accepted for publication.
For more information, contact us at DarkRadianceMag@gmail.com
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